Lectures in America of Gertrude Stein (1935; First Vintage Books 
Edition April 1975) 

The creation of aesthetic forms: V. The components of empirical 
reality the history of art both as seen simultaneously from a 
first-person perspective from a third-person perspective: the 
components of empirical reality and the history of art as seen 
by the artist qua artist as seen by the artist qua spectator 


as seen dialectically ouvrir la porte s'observer ourvir la porte 





those who are interested in who are capable of regarding both 

the components of empirical reality and the components of the 
history of art from a first-person point of view from a third- 
person point of view acknowledge the facts that the number of 
contents for art is finite that the number of forms for those 
finite contents is infinite that the aesthetic form of any given 
work of art is the result of particular gravitational and electro- 
magnetic forces is the result of particular temporal coordinates 
is therefore unique. The appreciation of aesthetic forms: V. 

The components of the history of art as seen from an appropriate 
aesthetic distance: the components of aesthetic reality seen as 
autonomous aesthetic phenomena those who are interested in who 

are capable of regarding works of art as autonomous aesthetic 
phenomena acknowledge the fact that the content of for example 
Madame Bovary of Flaubert and Main Street of Sinclair Lewis is 

for all intents and purposes identical that that content is in 
each instance inseparable from an aesthetic form which is unique 
the primary information the "what" of each of those novels has 
been assigned a conceptual form by Flaubert and Lewis respectively 
a conceptual form which communicates that primary information and 
at the same time clearly indicates the manner in which that "what" 
is to be regarded by the appropriately distanced spectator who 
regards Madame Bovary and Main Street as autonomous aesthetic 


phenomena triangularité six lectures in America one What is English 
Literature two Pictures three Plays four The Gradual Making of the 
Making of Americans five Portraits and Repetition six Poetry and 
Grammar six lectures in America six portraits of the artist six 


portraits of the world six aesthetic forms each of which expresses 
a complex of ideas each of which is always the same each of which 
given an appropriately distanced spectator is always different each 


of which has been created by the human mind by the mind of man. 


(L'Aire: 5-4-76) 





